CORNELL 

UNIVERSITY 

LIBRARY 




Cornell University Library 
PR 9900.P5F65 



Sumnjer funeral summer dance and death i 




3 1924 023 417 227 




-^s^ 



Cornell University 
Library 



The original of this book is in 
the Cornell University Library. 

There are no known copyright restrictions in 
the United States on the use of the text. 



http://www.archive.org/details/cu31924023417227 



SUMMER FUNERAL 



Flores. Flores. 

Floras para los muertos. 

Flores. Flores. 

;Mexioan Woman in 
Tennessee Williams' 
Streetcar NamedDesire 



Summer Dance and Death in One Act: 
by 

JOSE f. FLORES, JR. 
Tlie' Publications Office 
Colegio de San Juan de Letran 
Manila 



THE CHARACTERS: 

(In tiie order of ttieir appearance,) 



THREE OLD WOMEN, aunts of the dead'Flor& 

JAOINTA, an insane yoang girl 

DON MANUEL, father of the dead Flora 

DOUA OONCKP.CION, mother of the dead Flora 

STELIO, the young grave-digger 

LUCAS,. Jacinta's grandfather, gate- 
keeper of the cemetery, guardian 
of the dead 



SUMMER FUNERAL 



Summer Dane G and Death in One Act 
By JOSE T. FLORES, JR. 



THE SCENE; In the 'heart of the cemetery . NO 

props areusodT It is a bare empty 
stage . Death is a lack, ^an emptiness . 



Iti the b.oginnin^ there is only the 
emptiness., the silence ,. ] 

Old bwolls,. slow, and melancholy, sadly , 
toll in the, distance . 

Like the beats of the heart, the drums 
of death beg;in. distant and hollow , 
then slowly srow in volume, until they 
fill the emptiness with their deafening 
crescendo, then suddenly, abruptly , 
stop — like the heart smothered b.y 
terror . 

Again there is only the silence, again 
there is the hollow tolling of bolls . 

THREE OLD VfOMEN invade the emptiness , 
fliwemurring in- dry, ancient voices , 
indistinctly . Huddling close together , 
whispering and searching, dresseig. in 
funeral black, they remind us of tt^e 
grim wltche-s of fairytales . 

These throe grim sisters clutch wreaths 
with their shrunken hands . . At once as 
they ehter we are assailed by the sl'clcly 
green flowers of death" ^^ 

Now their voices rise to intelligibility . 



FIRST OLD WOMAN 
Give mo the time, sister. 

SECOND OLD WOMAj}?, 
Time:? Time? ( Looks up ) ' It must be late, 

THIRD OLD WOM^iN , 
( Pulls out pocket watch ) Five. 



FIRST OLD VTOM/iN 
Five? 

THIRD OLD mwm 
Exactly three minutes paof^ivc. 

SECOND OLD V/OMAN 
V^Te are late, too late — 

FIRST 0ID"W0M/iN 
For. a moment we thought it was her funeral- until we 
looked into the coffin and found another face — the 
face of an old man. 

SECOND OLD WOMi^N 
( Turns to unseen burial of an old man ) Who is he , 
sister? 

THIRD OLD VirOMAN 
Remember that old beggar who sang indecent son^? 

SECOND OLD WOWiN 
That crazy, ugly, old beggar who roamed the streets, 
strumming a broken, wireless guitar, singing lewd 
songs at the top of his voice? 

THIRD OLD WOMAN 
♦ Ha, the same one, my sister. Remember the tiine he ' 
wandered as far as our place, and v;e danced to^Jiis 
songs? 

SECOND OLD WOMAN 
( Toothlessly ) Hehehe! 

' FIRST OLD WOMAN 
V/here is our Flora? ( Looks around ) Oh, this place 
is so wide! 

SECOND OLD miiM 
It can accomodate all the people of the city. 

FIRST OLD WOB/LiN 
( Points to audience ) Imagine — all those walls of 
tombs! 

SECOND OLD WOIvLJ)^ 
One day, we shall be laid to rest among these graves. 

THIRD OLD WOMN 
( Discovery ) Look! .Look! Jacinta d,ancing over some- 
one »s grave! < • 

SECOND OLD WOMAN 
A young, beautiful girl. A young girl dancing. 



FIRST OLD V;OMiiN 
She is young, and beautiful, it is true, but she is — 
' ( Twirls forefinger on foroiiead . ) , 

,-.: , SECOND OLD WOMi-,N 
You mean — " '' 

THIRD OLD WOM^N 
( Nodding her head ) Yes. Completely crazy! 

FIRST OLD WCa-iN 
I was right in my prediction. When her younger brother 
died — 

SECOND OLD V/OJ^MN 
( Cutting in ) What did he die of? 

THIRD OLD V/OMN 
He died — of huhger. 

FIRST OLD WOiVlriN 
( To SECOND OLD Vrom>N ); You were aWay but we were here 
and we saw ■her--st^,anding right there ( Points ) — standing 
there with a face as white as chalk, looking so far- 
away while the small white coffin was slowly lowered 
into the grave. Throughout the funeral and burial she 
shed not one single tesr and was as silent as death. 
So I told our sister ( Nods to THIRD OLD VJOI'lc^N )— this 
girl is destined \to be crazy. Now you can see how 
ri^ht I was.,. This is her playground. They say she 
comes here everyday with fruits and flowers to give to 
her friends--the dead. She talks with the evil spirits! 

SECOND OLD V/OIVL'^iN 
'With the horrible witches' haunting this place. 

FIRST OLD WOlii^N ^ 
That is very true, 

SECOND OLD V/OMi.N 
I wish we could keep her. away from here. Why doesn't 
the gate-keeper drive her away from this terrible place? 

THIRD OLD WOM/^'' 
Why should he? Mang Lucas, the gate-keeper is her 
grandfather. 

FIRST OLD WOMAN 
Besides, where else can she play safely? At least here' 
■the., old man can keep an eye on her. As you c^n see, 
sh-e is free to da anything sliG wishes in this place. 

-SECOND OLD WOMM 
She 'is dancing towards us I 



( J-i^CINTA dancea into the scene . 
iiround seventeen, she brings witji 
^r the sweet, light,- white fragrance 
of innocance and virtue .. Though her 
body suggests the exuding" fragrance ■ 
, of the f ull-blossoriied flower of woman- 
hood, in her eyes,, face, and hair, we 
looic into the innocence^ of a ^irl who 
has .not grown into the discoT^ery and 
■ knowledge of sex . She iias large i 
haunted eyoa. All the tirao she seems 
to float in a dream . 

( Her hair, crowned by white flov^ers 
dolicstely woven into e May festival 
wreath, is long, flows to her shoul - 
ders, is in disarray.,- wind-blovm , 
covering a side o.f her face . In her 
face, there- is tho quality of tempt - 
ing, tenderness . She is full o"f 
dreams, wishes', happiness. She is 
the embodiment of all joy . 

( She carries with her a. basketful of 
white flowers' and ripe fruit sT ) 

JiiCINTii 
Good morning, good morning, good morning! 

. ' THREE OLD WOlffilN 

Good — evening. 

JACINTi. 
Morning! ( Twirls, face shining with joy ) A wonderful, 
beautiful, new mo-rning! Look at the sky, it Is all 
blue! . • 

FIRST OLD miLm 

( Amused ) Yes, Jacinta, It is all blue. 

J-ACINTA" 
Every morning I^wake up and find g blue slfy! The sun 
shines, the birds sing! look at the beautiful white 
birds flying! They are so free, so happy! 

THREE OLD ViTOM ^ 
Yes, birds oj-e so free and happy! 

JAGINTA 
I wish — I wish to fly-to the sky! ( Lifts her arms and 
twirls ) Like the birds of the air! to reach tho 
heavens! 



THREE OLD VTOlffilN 
Awajr froia the earth to the sky! 

JACINT/i 
When I die, I shall become a white bird and the wind 
shall gather my wings and carry me to the blue! 

THREE OLD WOMEN 
Wings to carry us to the heavens! 

Ji\CINTA 
( Bowing ) Would you care to have some flowers and 
fruits? 

THREE OLD mtHM 
( Bach taking- a flower -and a .fruit ) Why— thank you, 
dear" Jacinta. „ ' - 

J"i\GINTi\ , 
the beautiful birds! I. must fly with them! ViTaii 
for me! ( Like a bird, she flies out of the scene .) 

. ' > THREE OLD YIOMSN 

,0h! She has left us. ( Their joy is. suddenly gone .) 

FIRST OLD WOMAN 
( Frantic ) It is late. We must find our Flora before 
night descends upon us. 

SECOND OLD WOMAN 
( Looks down at, her feet ) Oh-- 

FIRST OLD WOMAN AND ■ 
THIRD OLD WOMAN . 
( Turn to their feet ) Oh — 

( They all step away . ) 

SECOND OLD WOMAN 
( Reads ) Flora Verano. All' the tiifle we were stepping 
on her grave. 

THIRD OLD WOI.LAN 
We searched and searched, never realizing she was just 
under our feet, '• , 

FIRST OLD WOMAN 
Here she lies, our dear dear niece, so young, so d^ar 
to us. 

SECOND OLD WMAN 
ViTe loved her dearly. 

^ - .THIRD OLD mm^ 

Seventeen, only seventeen. 



FIRST OLD WOMAN 
Young, too young to die. 

SECOND OLD \'/OMAN 
She was youth and beauty to us . ^ 

THIRD OLD V;OMN 
Our Queen of the Summer, our Queen of the Flowers of 
May. 

FIRST OLD V/OMAN 
VJhy should the. young and the beautiful die? * 

SECOND OLD vVOFiAN 
She was carried through the streets, on a b.amboo float 
, bier garlanded with flov\/ers — tube roses and oleanders — , 
lifted by brave strong young, men. 

THIRD OLD WOM^ 
A Q,ueen--she was crowned with flowers and jewels. 

FIRST OLD WOr/IAN 
I)eath--he came so quickly, without warning, 

SECOND OLD mi&i^ 
Now she has. left us, we who needed her touch to remind 
us of our own summer days. 

THIRD OLD V/OMN 
Her laughter returned us to our own young' days. 

FIRST OLD WOIvii^N 
She was full of love and gladness. 

SECOND oiD mmm 

Now sadness to rule the heart, draining us of all life 
and laughter. 

THIRD OLD WOMAN ^ ' 

Remember our life with her, remember the summer evenings 
she spent with us? 

FIRST OLD VroMAN 
( Memory ) The summer evenings--the young men coming, 
climbing over the ga-rden walls, crashing among the 
flowers, and' under the balcony, singing, serenading 
our beautiful Flora. 

SECOND OID V/OiYiAN 
Remember the roses she threw among them? 



THIRD OLD VifOMAN 
Ah, the roses. We grew roses on the flower-pots 
on the window-sills and she would pluck three roses 
and like hosannas she would scatter them among the 
young mefL-- 

FIR3T OLD WOivIAN 
'And the young young men fighting, fighting among 
themselves to catch the falleh roses! 

SECOND OLD V;fOmN ^ 

There was so much youth, so much wildness, and we 
three watching all this,- giggling like children be- 
cause it was all so funny, so enchantingt 

■ THIRD OLD WOMAN 
Joy — she was full of joy. 

FIRST OLD WOMN 
All the time she was dancing with joyi 

^ SECOND OLD WOMAN 
Remember her hair? Her hair golden in the sunlight? 

THIRD OLD W0IV5A1T 
Ah, three aunts who loved her too much, quarreling 
among themselves for the privilege of combing her hair 
every morning. 

- FIRST OLD rmfiM. 
We were always I'eady to follow any of her wishes! 

. -SECOND OLD V/OIvIAN 
If she wished for the moon, we would have given it 
to her. 

THIRD OLD VjOIIAN 
With us ahe was freG--free to do anything! 

-FIRdT OLD V;OLIAN 
Remember the time she took a bath in the garden? 

SECOND OID VvOl'IAN', 
Hehehe! And the young men, hehehe , the young men! 

THIRD OLD WOMAN 
Then there was the young man from the mountains. 

FIRST OLD VTOI^iASr 
■G-abriel! 

The .young man with the most passionate eyes! 
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THIRD OLD VTOMAN 
He came — one bright, morning — over tJie walls. 

FIRST OLD WOMAN 
And our dear Flora, alone in the garden. 

SEGOM) OLD WOMAN 
Watching from the window, we did not warn her — 

THIRD OLD mWJiN 
The kiss! 

FIRST OLD VfOFJiN 
It .was only the beginning. 

-SECOND OLD WmiAN 
From then on ho cam.e , day and-nigtit, all the summer 
long — 

( DON IvLilSFUEL, unknown to the THREE 
OLl) WuiVJEN appear~ He is a tall , 
lean, old ma'n . He has always been 
positive and aggressive but now 
that he is old, he is still trying 
to be as strict and superior as he 
used to be in the past . ) ■ 

THIRD OLD WOFiAN 
Un,til her father came and; took her away from us!,- 

DON ^A/iNUEL 
( Charging among them ) Where is she? Where is that 
wild, wild woman? 

FIRST OLD WOMAN 
Manuel!^ Manuel — you are stepping on her grave !- 

DON MiiMJEL 
Vtoat? 

SECOND OLD WOMAN 
You are stepping on Flora's grave! 

DON MANUEL 
Oh. ( Steps, aside ) But Where is she, where is my 
Concepcion?" h^l 

FIRST OLD WOMi^N ^■' 

We have not seen Concepcion, Manuel. 

DON MiiNUEL 
Ha, you witches — tell me. You are hiding her from me. 

iJlnST OLD WOIVLaN 
We have just arrived, Manuel. 



SECOND OLD WOM/*N 
ViTe are sorry, Manuel, we, wanted so mucli to join her 
funeral. 

THIRD OLD WOMiiN . , 
We almost had an accident on our way here. The horse 
of the calesa we were riding went v\?ild suddenly and 
carried us off — toward the city. 

. FIRST OLD WOlvihN 
,'The young driver could not stop his horse from run- 
ning wild. 

'' ' , SECOND.OLD VroiVliiN 

So, it is only, now that we have come. You must be- 
lieve us. We have not seen Concepcion. 

THIRD OLD WOMN 
We have brought flowers — 

( A voice is heard calling "Flora. . 
Flora. " ■ They all turn to the 
voice . CONCEPCION appears .) 

THREE OLD .WCMEN 
Here she is now, our sister Concepcion. 

DON mNUEL 
( Meeting her ) Where have you been, you wild woman? , 

( Ha tries to stop CONCEPCION. grab - 
bing her arm but she flings it. 
away . ) ~'" 

THREE OLD WOMEN 
"( Circling around her ) Dear Concepcion. 

DON MANUEL 
Tell me, woman, where have you been all afternoon? 

THREE OLD WOMEN' 
( Together ) Ssssh! 

■ DONA CONCEPCION 

( Tired ) I got--lost. I had to wali:, . there was so 
much traffic. And then I found myself — walking and • 
walking. I asked where the ceme,tery was and nobody 

could tell mo — 3.id not even knov^? where this place is. 

Poor Concepcion, you are tired. You must sit down 
somewhere. 
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DONA CONCEPCION 
No,. I am all right .now. I have, found the placo in 
the end. 

DON MNUEL 
Concepcion, why- didn't you tell mo where you wore 
going? I alaost called the police when I could not 
find you in the house, 

THREE OLD W015EN 
Ssshh! 

DON I(/[ANUEL 
Be silent, you witches!. Concepcion, I almost became 
crazy telephoning everybody we know, asking if you 
were there. There was tiie funeral this morning and 
I thought — I thought that because of your grief you 
would be mad enough to- — why didn't you tell me 
where you were going? If our gardener -didn't suggest 
to me to come,here^ why — right now I would still have 
been telephoning all our' friends — 

DONA CONCEPCION 
Please, Manuel. I, want to talk to Flora. 

DON riANUEL 
Concepcion — 

DONA CONCEPCION 
Please ( DON IVIANUEL bows his head ) >She is so young. 

THREE OLD V'/0]\ffiN 
Young and beautiful. 

DONA CONCEPCION 
She will always be a Q,ueen. Summer after summer she 
will be b/rne on. a b£..:bo.o float, on the shoulder of 
the young men. 

TliREE OLD WOMEN 
The beautiful brave young mBn. 



DONA CONCEPCION 
Tomorrow she will rise from her sleep and sing me her 
favourite Kundiman. 

THREE , OLD WOMEN 
Yes, dear sister, she will — 

u\jj.i MiMuilL 
It is late, Concopcio.n. 
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DONA' GONCEFCION 
I must stay, I cannot leave her here alone among the 
dead. 

* DONJIAITUEL 

, Among the dead! She. is dead, Concepcion. 

DOiU GONCEPGION 
She will b© afraid of the' dark. 

-DON I.IANUEL 
Goncepcion, you are becoming crazy. . 

. DONA GQNGEEGION 
She is ^everything that I am. -She is bone of my Jbojies, 
flesh of my flesh. She is' my life, my life.. 

- ■ ■ THR^ OLD* V/OIvEN ' 
Life, life, life! Life — 

DON MANUEL 
For God's sake, Goncepcion, she is dead. You. must 
listen. We must -accept death. 

DONii GONCEPCION 
: She ,will never, never die! 

THREE OLD WOIvIEN ' 
Yes, yes, yes! 

DON I'iiiNUEL. 
Listen to me, Conc:epcion. fie must face reality. We 
are now. without her, without her grace, her beauty^ 
her love. We are old and, barren. But we, must fiot 
throw away our lives because our young beau'tlfal 
daughter has left us. We have a^ whole life ahead of 
us. We have money, wealth — do you hear me, Concepcion? 
We are rich — 

• DONA' GONGEPCION 
( Stops ears with faan.rJp^ Ston it! Stop it I I mil 
n.^t. 1 1 Rtejo to y''^ii> •""u r.'-,. ^ loved her, you never 
aiu. lou toojv ht.... av.c.;,- from- her young m©:h, because 
he was -wild, a wild young man from the mpuntains 
v/hile you — ( insultingly ) are the most .respected, the 
most admired,- the wealthy Don Manuel Veraho, my hus- 
band who is always- court es us , proper, ceremonloas--a 
gentleman and a fool — the grandson of the great 
gobernadorcillo of your hometown, in the province — who 
in' hrs time banned the celebration- of dances — 

Don MANQEL 
You are sacrllegeous to the dead! 



12 

t>01^A CONCEPCION 
Yes, honorable Manuel Yerano, I am sacrilegeous, im- 
polite, improper! (. MiMcks iiis past oomjnands ) My 
wife, you must not act like this, you must act like a 
lady. The Senator is coming today!, My daughter, do 
not dance with that wild young man. You took her 
away from my sisters because of the young man! (Now 
sadly, softly ) And she died — one summer morning I • 
found her — and when I felt her heart,. there was no 
more — her heart broken— died in the night, in ^he dark, 
alone ! 

( Spent. DOM CONCEFCION Slims into 
the arms of .her sisters . An inter - 
lude of silence, grief . 

( JAGINTA, the, joy of life,- flies 
into the scene ..) / 

JAGINTA 
Does anyone vyish to -play with jne? ( They all look up . ) 
Does anyone wish to meet ( G-esture» to her side ) my 
friends? Do not be shy, they are gentle people. Wish 
for anything and they shall give' it to you. Close your 
eyes, wish for the moon, and-magic! You are th0re--in 
a garden where no- one dies! 

DON MANUEL 
Go away^ go away! 

JAGINTA 
Ah, you are -all sad. But why be sad? If you come with 
me, I will bring you to secret places where no one 
cries! There you shall always be happy! Flowers every- 
where, trees, and all the fruits, you wish to eat! Have 
you ever heard of a boy named "Prancisco? Dear brother, 
he is there, there where no one is huhgry, there where 
everyone sings! 

DON MANUEL 
Leave us, you crazy girl! 

JAGINTA 
( in a- secret voice ) In the moon! When one is dead, he 
has the moon for his kingdom! A heavenly place! And 
there you shall always be young and beautiful like doer 
Francisco. ( Close her eyes ) Dear gentle brother. He 
wears a golden crown, sitting on a. throne and before 
him is a round table' full of flowers and fruits and 
food — all kinds of food and my brother eats with a 
golden fork and a golden spoon. Dear happy prince. 
His eyes are as round as pearls! ( Opens her eyes ) 
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POM CONCEPCION 
( Glow in Jaer face ) Is my daagJiter— Flora there, too. 

JAGINTA 
( Kindness In Jier eyes ). Flora? 

DONA GONGEPGIpN 
My beautiful daugJiter. Is sJie there, too, with, your 
brother? 

DON MANUEL 
Goncepcion! 

JAGINTA 
( Gloses her eyes ) I must see. ( Discovery ) Ah, yes, 
she is there--with my gentle brother! Together they 
sit before the round table,, and listen, listen, they 
are--singingi Singing together the song my brother 
always sang, Tra la la la tra la la la tra la la la! 
0-. happy, happy song! 

DONA CONCEPCION 
What is she — wearing?^ 

JACINTA 
0. she has the most beautiful dress,' a blue shining dress. 
And on her hair are roses, a crown of roses! 

- DONA CONCEPCION 
Does She wear the jewels, the ring, the necklace, the 
.crown. 

JAGINTA 
Yes, the crovm! She is my brother's princess! 

DONA CGNGEPGION' 
Oh, thank you, thank you! 

JACINTA 
I wish to die so I shall be with them in the moon. 
Does anyone vash to fly with me to the moon, to heaven? 
Gome, we must, hurry.. 

■ DONA GONGSPGION 
I wish — 

JACINTA 
Then follow me, take my hand and follow me to the moon!, 

( DONA CONCEP CION holds out her hand to 
clasp JACINTA'S/DON MANUEL holds her 
' back. ' JACINTA takes her basket and 

as she flies out of the scene,, a 
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flower falls. DOI^A •CONGEPCION 
picks up the flowar, places It 
clooe to her heart, and closes 
her. eyes . 

( A happy whistling, ,1s heard . 
STBLIO, the young grave-digger , 
dances into the .scene . Young 
and strong,, his face intense with 
a search, he wears dusty, faded ,' 
blue ma.png pants, is shirtless , 
naked to the waist. Across hi s 
shoulders is a spade. His move - 
ment is carefree ,' rhytfajmic , sen - 
suous . He stops when he sees the 
group, smiles a sad mocking superior 
smile, and - continues his whistling . 

( The :THREE OLD WQIvJEN smile at hifli . 
DON- Mj^lNfUBL gives him a hard hostile 
stare . STELIO turns his, attention 
to the spade, brings it down and 

. begins to clean it, letting the 
grains of/ dust, fall to the .earth , 
slipping through his fingers and 
then scattering them in the wind . ) 

DOiixi CONGEPCION 
( Her eyes closed ) . Oh, she will dance tonight. She 
will be the Q,ueen again. She will drink wine and. 
dance wildly for me. She will not be cold, ( Opens 
her eyes, sees the young men ) Young man! Young man! 

•THREE OLD WOIvIEN 
Young man! 

• STELIO 
( ApproachQs them ) .What is it? ( He smiles at them 
mockingly) ' """ 

DONA, CONGEPCION- 
I wish — 

FIRST OLD WOMAN 
You- are the — grave-digger here, aren't you? 

STELIO 
( Confronts them with spade ) Yes, I am. 

*DdN IVLiNUEL 
Leave us, young man. 
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DONii CONCEPCION 
No, stay. ( Cliiifis to his arm ) Stay with me, 
(Coquettishlv) What is youf name, young man? 

DON imNUBL 
Concepcion— -, . 

^TELIO 
Stelio. 

DONii CONCEPCION 
Stelio is a beautiful name. 

DON'WiNIIEL 
This is nonsensl.cal. .You must le'ave us- at once, young 
man. r demand it. ( Tries to pull STELIO away . ) 

DOS'A CONCEPCION 
( Clinging desperately ) No, stay. Stay. with me longer, 
young man. Please. ( Her three sisters come to her 
rascue. They help her draw young man away from DON 
IvLiNUEL . ) Would you do something- for mo, please. 

STELIO 
( C ont empt uo-usly ) For you, I would do anything, Senora, 
ns long as you pay me, of course. I need money, 
especially for tonight, Senora. 

FIRST OLD WOMiiN ;: 
Is there' anything special about tonight? 

STELIO ' 
Have you f orgotten,^my Senoras? Tonight is the Flores 
de Mayo dance . ' 

SECOND OLD W;OWiN 
How can we ever forget that? Of course tonight is' tJae 
climax of the Flores de Mayo celebration I 

, , STELIO 

( !Proudly } And tonight, my Rosa will be crowned the 
Q,iieen of Summer, the Q,ueen of Flores de Mayo I 

THIRD OLD W¥UiN 
( Smiling ) So she is yours, eh? 

DONA CONCEPCION 
■Please, my sisters. Young man, I wish to see-- 

STELI.O •. 
If you want to see anything^ why don't you open your eyes? 

DONi. CONCEPCION 
_I want to see — the -face 'of my young beautiful daughter 
once more , 
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DON JVLiNUEL 
Yoa are mad, Concepcion! 

STELIO 
( Scratches head ) This is tough. The only way to have 
you see your daughter once more is to dig up the grave. 

DOlli CONCEPCION 
I will pay: you, young man.- I will give you jewels! 

DON Manuel - 

Don't, Concepcion, for God's sake! 

STELIO 
This is tougher. That's a very good proposition, 
Seiiora. 

DON IVi;.NUEL 
Young man, I order you to leave us. 

DONri CONCEPCION 
No, stay. I will give you jewels right here. 

STELIO 
To see is to believe, SENORA. 

DONA CONCEPCION 
The jewels are buried right here, with' her, in the tomb. 

■', "^ "' 
DON MiNUEL ■ ' ■ 

Do not believe her, young m,an. There are no jewels. 

DONA CONCEPCION 
I swear to God, there are jewels here, young man. Dig 
up the grave and you will see. ( Kneels before young 
man ) Please. 

STELIO 
( Musing ) Jewels for a Queen. ( To DONA CONCEPGION ) ; 
But Setiora, there are the priests, the old man, the 
gate-keeper would report me . Besides the cement has 
dried. 

DONA CONCEPCION 
( Touc.hes tomb ) It is still wet, young man, wet and 
soft. You have your spade. It would be easy- 

' DON AlANUiiL 
No, young: man. It would be sacrilege to invade'the dead. 
( Now. DON IvI^NUEL PULLS^ young man away from the, kneeling 
■ poi-IA CONCEPCION j Xeave us now, young man, for God's sake. 
( STELIO Te le ase s . hlmsel f from the cl ut ch. of DONA CONCEPGIDN ) 
And there are no jewels, young man. only flowersT 



STELiO 
( Stepping away with saperior smile ) Yes, I know-- 

DONA CONGEPCION 
( Her hands clutching the empty air ) She will be cold 

here-- . ■ ■ ■ 

DON I^NUEL 
We must go. They will close the gates soon, Ooncepcion. 

DONA GONCEPGION 
I will stay here. 

DON MANUEL 
Do you wish to stay here in the dark, all night? 

DONA GONCEPGION 
Yes. Yes. I shall stay and talk to her all night. 

DON MANUEL 
You are mad, Ooncepcion. ( Now realizes the word '^Mad " ) 
Mad! God. ( Gently, pleading )' Concepcion, we must go 
now. I promise — you--we shall — return here — tomorrow. 

DONA 'GONCEPGION 
Only tomorrow?' 

DON MANUEL 
Yes--No, not only tomorrow. 

DOiJA GONCEPGION 
Promise me. Sv/ear before o.ur daughter that we shall come 
,here--everyday--tiil we die. .- 

DON J/EANUEL 
( Tired, defeated . Hand upon tomb ) I swear--to G-od--to 
you, my daughter, that I shall come here — everyday--till 
I — die! (This has been such an effort, he offers hand 
• to DONA GONCEPGION ) Now, Concepcion, please Come home, 

( She smiles at him in triumph, accepts 
his hand. Vfith both arms around her , 
bowed, he sadly leads her, triumphant , 
out of the kingdom of the 'dead .) 

(Th e THREE OLD 'i/VOL/iLN remain . ) 

FIRST OLD WOMAN- 
Soon it will be night. 

SECOND OLD- WOlilAN 
Let us stay a little longer. 
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THIRD OLD WOMiiN 
Yes, let as. stay and watch' our dear Flora. 

X 

FIRST OLD V/OMAN 
I wonder how it would be to stay here all night. 

SECOND OLD ^WlIM 
Vifould you stay here — all night? 

FIRST OLD WOivIAN 
I was Just — wondering! 

THIRD OLD Vroi/IAN 
I have heard that this is a very dangerous place at 
night, 

SECOND OLD WOMAN 
Because of the darkness and the tombs? 

y THIRD OLD VTOJAAN 

Not only because of " the dead, but more of the living. 

SECOND OLD VifOIvLlN 
What do you mean by that? 

-' FIRST, OLD w'OI"L.N 
They say that young men and woJnen come here — in the 
middle of the night. 

SECOND OLD WOMAN 
Que . horror! 

FIRST OLD ^MO¥um 
For them this is not a horrible place at all, my sister. 
If you understand what I mean. 

■THIRD OLD VroM/kN 
What is really dangerous here at night is the coming 
of grave-robbers. 

SECOND OLD WOMM 
You mean those who come and steal jewels from the dead? 

THIRD ODD ViOm.N 
Of course. i.ind sometiines people are found, here--murdered. 

SECOND OLD WOMi^N 
( Chilled suddenly ) We must go now. The wind is cold. 

\ 
FIRST OLD. WOMAN ^ ■ ' 

Dear sister is suddenly afraid. 
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SECOND OLD V/OM^iN 
I tiiiiik it will rain.' 

FIRST OLD VvOLLiN 
The sky has been dark since noon. 

THIRD OLD WOLIi'iN 
ii dark and dreary late afternoon. 

SECOND OLD ViTOLiZ-iN 
I hear thunder. • 

THIRD OLDWOI/IiW 
All right, if you are that afraid, we better go. 

FIRST OLD WOI'l/iN 
Shall wc lecve the v/reaths here? 

THIRD" OLD WOJ'IilN 
No, sisters, it may rain. The flowers must not be 
wet-. 

SECOND OLD 'v"OIu.N 
V/e must preserve the flowers. 

FIRST OLD WOIvI^ 
Yes, children may come and steal them. 

(Huddled close, murmuring, they 
leave the cemetery . 

( STULIO is left along . He follows 
them to make sure they are really 
gone, then returns to the grave . 
He stands over it, musing ...) 

STELIO 
Jewels in this tomb. /■» Q,ueen's treasure. With the 
jewels, I would have all my dreams fulfilled. But 
then — do I dare? Do I dare invade... 

(J-ii CINTA flies into .the scene . She 
Touches him on the neck; he whirls 
around in fear and surprise . She 
laughs in ecstasy. , Then she be - 
comes quiet and kind . ) 

JAGINTA 
V/ould you care for a flower? Would you care for some 
fruits? 
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STELIO 

( LaagJiln^ now ) Not only for flowers and fruits, my 
Jaappy Jacinta. ( Takes a flower and -a fruit ) , Thank 
yoii« ( Biting Into fruit.. muncli3.ng, muslnjT Yes, I 
will never be satisfied with fruits and flowers. The 

jewels will bay me all the necessary things for Rosa's 
happiness. 

JxiCINT., 

( Happily twirls ) Do you not know, my friend, how happy 
I am? I am haopy, happy, happy! 

STELIO 
Ha, you are out of this world, Jacinta, because you are 
out of your mind. 

JACINTA 
( Loving the sky ) Now it is a golden sky. The moon has 
risen. 

STELIO 
Live in your dream, Jacinta. I have my own. My dream 
is to have things which are real--things which- you can 
hold with your hand. 

JACINTA 
( Hand to the sky ) There is the moon. In the moon there 
is a garden and in the garden there are flowers and 
trees and the trees are golden vath fruits. Dear 
brother is tJie prince of the trees. Up there on top 
of the tallest tree he swin^^s to and fro — singing, 
laughing, eating.. Gathering .the golden fruits, hiding 
thsm under his golden shirt, close to his heart, my 
brother .sings. Tra la la la la tra la la- la la. 
( Hand, receives an imaginary fruit ). Why — how kind of 
you, little brother. It is so kind of you to give me 
this fruit. ( Takes fruit from bas.ket, bites into it ) 
Sweet, it so sweet, it is as sweet as — 

STELIO 
Nothing is sweeter, than the lips of the woman I love. 
That is my madness. Will it be worth the sacrilege I 
■shall comiuit? Must I? Can I? 

JACINTA 
As sweet as your lips, .gentle brothe'r. • ( To "spirits" ) ; 
Have you ev,er known anyone so sweet as my brother, 
anyone so kind and gentle and pure? 

STELIO 
This will solve all my problems. No more hunger, no 
more poverty — and love, happiness shall be mine. 



21. 

JACIKTA 
The moon is heaven. There my brother is never, never 
hungry! 

STELIO 
Poverty should not be the fate of man. He has a right 
to live decently. There is the old man. I must take 
care of him — somehow. There will be the dance tonight. 
I must be there with-- jewels. I can just imagine her-- 
how her e.yes would suddenly light up like stars for in 
my hand she will find the sparkling gems that shall be 
.enough to pTovido for us and our children. I shall 
see to -it that they shall never, never be hungry. 
(' Turns to JACINTH ) : They shall not die like your 
brother, Jacinta. 

JACINTA 
Where my brother Is, everything is lovely. 

3T3LI0 '•■'•:■■ 

Perhaps you are right, Jacinta, hut his life on earth 
vi/as too brief a life, only a .child of ten when he died. 
Remember how he lived, Jacinta? 'Remember how ho 
searched for food — even here in the cemetery? Remember 
All Souls' Day? He ran away with the food offering' 
to the dead and offered it to you for you were ill and 
hungry. - ■ ■ 

JACINTA 
Brother Francisco is th'e kindest prince of the sky. 

STELIO , . 

Your brother .was always t'hin and sad, your brother always 
walked in a dream — singing songs-. He was a beautiful 
hungry child ^nd he died. ( Cruelly ) He died from — 
hunger. Do you hear me, Jacinta. Hunger! Remember his 
death! 

( JACINTA does not ansv\;er . She le t s 
he r head fall, incline to one shoul - 
der . She hums a sad Kundiman, thin , 
hi.gh, lonely as" a flute . ) 

STELIO' , .„:!., 
Of course, you remember. Even in your madness you 
recall your brother's death. ( Concluding ) And so, 
there is no madness in me at all when I think of the 
jewels. I have-the right , the right to- live. ( Looks 
wildly around ) I must act — I must act. quickly or 
everything will be lost. 
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( Rising from saOness ) I wish--! wish! Does anyone 
wish, to reach the moon? Come and I and, you shall 
fly away in the wind . (S he dances aro^ind STELIO 
three times and then d rifts oat of the scene .) " 

STELIO 
Where is that old man? Night is coming! 

( MANG LUC.;>S walks' into the scene 
in a^blind air . He .is a dwarfish 
old man, carrying a. bunch of keys . 

( STELIO, upon hearing; the jingle of 
the keys, turns, sees* i31d man , 
steps to one side.. ' MANG LUgi^S ' 
passes hiiii and STBL 10 steals from be - 
hind and clasps., his hands -.upon .'the - 
eyes of the old'man .) '-■'- 

STELIO 
( In an old man's voice ) • Ha, ha, guess who I am. 

IvIANG- LUCiS 
( This is a game .between them ) I know you-ryou are the 
devil! He he he! ' 

STELIO 
Say the password or you shall be rejected from entering 
hell. 

MANG LUCaS 
Son of the ligiitning. 

STELIO 
( Takes off hands )^ All ~ right, enter into my kingdom. 

( They face each other and laugh . 
together . ) -•-..- 

, . MANG LUC.iS 
My mischievous young man! And how- is my young riian , 
today? 

.STELIO 
Oh, I guess I am all right. 

WiNG LUCiiS 
Are you tired, son? 
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(Sitting down) I guess I am~a little. Two burials 
today. The young girl this morning and the old beggar 
-this afternoon. Only two and I feel tired already. 
It must be because of the summer heat. Or maybe be- 
cause of the lack o'f good 'food. 

MliUGr LUGx^S 
The young. .needs good food. ' 

STELIO 
Yes, I. know. But what can one do? I am only a grave- 
di.^ger; 

. .m^NG- LUCAS 
iire you very hungry? 

STELIO 
I am always hungry, old man. 

IVIANG LUGr.3 ' 
Then how about coming home with me? I have enou-gh 
food in the house,. 

STELIO 
It's so nice of you to ask me, old man, you are a good 
man. You are very kind. But I am not--ver'y hungry 
right now. I' am -.just a little tired. Not so tired 
though. I can still dig another grave, if it is needed. 

MANG LUCAS 
I wish I could do something to help you, young man. 

STELIO 
I wish I could get hold of a lot of money. I wish I 
were as rich as those who just came here this' afternoon. 

MANG LUCAS 
Who came here this ^afternoon? 

STELIO- 
Oh, the .parents of this dead girl here. 

IMNG LUCAS 
Her name is Flora Verano and I know her parents , young 
man. And r know how rich the Veranos are. Flora was 
their only child. 

STELIO 
^How rich are- they, old man? 

MANG LUCAS 
Oh-, they can buy -everything, -young man. They can buy 
the moon, if they wish to. 
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^TELIO ■ <' . '■ 

(Loois^ u p at thd skv l It will soon be night and t'he 
moon will rise. Hey, old man, may I sleep'here' ' 
.tonigiit? ' 

MA^G LUCiiS . ■ 

But why, young man? Don't you like sleeping in your 
home anymore? • • ■ 

STELIO 
No, it's just" that I'd like to experience how it is 
••to sleep in the cemetery. 

# 
MANG LUCAS - 
This is ^a very- dangerous place at night, 'young man. 

STELIO ' ' 
I ^ not afraid of the dead. 

MANG LUCAS , 
There is nothing to fear. from the dead. Don't you 
know, young man, that the living come here to tres-. 
pass, invade the tombs of the dead? ■ 

STELIO 
You meah--grave-robbers? 

MANG .LUCAS 
Yes, yo^ung man-. ( Intensely ) And tonight they shall 
come with masks, torches, and knives to break open the 
tomb and steal the jewels. They are the living, young 
man, who never stop to haunt the dead. 

STELIO 
( More to himself ) Jewels., 

MANG LUCAS 
Yes, young man. The jewels buried with the coffins in 
the tombs. Like this grave, for example, this tomb 
of Flora Verano. 

STELIO 
I was here, old man, to watch her lowered into^the 
ground and I saw ncx jeyvels. 

MANG LUCiiS ' . 
My innocent, Innocent young man. Believe an old man. 

ft 

. .•■ ^ STELIO 

There were only flowers. 
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MANG LUCAS 
Not only flowers, young man, Be-lieve me. J am old and^ 
wise and know these things. Flora was, the Queen of 
Flores de Mayo last summer and when she. was carried 
■through the streets as .the Q,aeen of Summer, I watched 
her -and I saw not only flowers but spar:;.ling jewels that 
will dazzle your eyes. I am sure her parents buried 
the je\vels with her, they are rich, and those" jewels 
a're her own. And /tonight the grave-robbers will come 
and I will 'be prepared for them. I have a gun in my' 
shacic in case they force their way in. 

STELIO 
Look, old man, why don't you let me -watch for yo^u to- 
night? I have nothing to do tonight anyway and I 
would like to know how it feels to watch the dead. 



iriANQr LUCbS 
ITou are a brave young man. But I always sfeephere, — 
there- in the shack and there is no need for another 
watcher. 

STELIO 
Why don't you' take this night off... say, go to some 
place, like the movies perhaps. K 
f ■ •' 

MNG LUCAS 
It is true. I have not gone~to the movies for quite 
a while . "^ 

• STELIO ^ • 

Ha.j you know what I have for you, old" man? 

MANG LUCAS 
What is it,, young man? 

•STELIO 
( Searches pants' pockets, ta kes out a ticket ) A 
ticket., old man! A ticket, to the movies. 

' I'AANG LUCAS 

I don't think — 

STELIO 
I heard, ol'd man, that you were once the wrestling 
champion of your hometown. . 

MANG LUCAS 
Yes, along time ago. I was strong as a carabao and 
slippery as a snake. ¥e wrestled on the sands, by 
the sea,-, and we would wrestle and roll into the sea. 
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STELIO 
Then this movie will interest you greatly, it's about 
wrestling bouts. 

i/iANG LUCAS 
Wrestling! Why--that would be— 

STELIO 
i&nd not only men vs. men, old man, but even men v's, 
women. 

MAlNfG LUCAS 
j( furious ) How dare you say that! You have no decency. 

STELIO 
But that's the truth, old man. You will see for your- 
self if I'm lying to you. 

]VIANG LUCAS - y . 

Because you are young, you want to fool anold man^^=ii-— 



STELIO -' 

See" for yourself, old man. I am- your friend, remefuber? 
Will a friend lie to^ his best friend? 

IVIANG LaCi.3 
If you are lying-^-I'-ll kill you, young man. 

. STELIO , 
Do not worry', old man. You shall know the truth. 

]VIANG LUCiiS 
All right, young- man. ( To himself ) Men vs. women... 

STELIO 
Why not go now, old man? The earlier you go, the 
better, for then you can come back and we can' both 
watch the dead and defend them from the living. 

MANG LUGaS" 
I almost forgot the dead. Well--a thousand*- thank-yous, 
young man. You shall be rewarded for your act of kind- 
ness. You are a good Christian. 

( The old man moves away^ then stops . 
He returns . ) 

imm LUCAS „;>■■'■" 

I forgot. You mud-t have' these keys. 
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(He ' has his hand offering keys to 
yoLing man when there is the 
approachink sound of a~band,, heard . 
in the distance . It is a happy ; 
band, ) 

MANG LUCAS 
•What is that? A band! 

STELIO 
( Touches the keys ) It's just some parade, old man. 
( Pulls keys ) ''1 » 11 lock the gate and watch the dead 
for you, old man. Just leave everything in my hands. 

MANG LUCAS 
( Llstenijag intently ) A band, happy band.' No. ( -The 
music drowns the cemetery with its joyous- marching 
^song ) Ha, yes, there will; be a dance tonight at the 
Plaza! ( Turns to youns iTian) ; And you— (Pulls back 
bunch of keys ) You fooled me. You 

STELIO 
Oh, no, old man. 

MANG LUCAS 
You tempted me-, tempted me, tempted me! 

STELIO ^ 
,What do you mean, old man? . 

MANG LUCAS 
Such cunning! There will be the Flores de-Mayo dance 
tonight ! 

. STELIO 
So what if there is , old man? 

MANG LUCAS 
And you said you had nothing to do tonight. Now I 

know-- ^ 

STELIO 
What are you saying, old man? 

MANG LUCAS 
You will have everything in your hands. The keys, the 

jewels. . 

STELIO ■ 

You are crazy, old iaan. 

MANG LUCAS- 
It is you who are crazy, young man. So you thought you 
had me fooled, didn't you? Watch the dead for me! Ha, 
what a t,emptation!. 
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STELIO 
( Taking off mask of ignorance ) Look, old man. I 
merely wanted to borrow the- jewels, I promise to 
return them afterwards. 

MANG LUCAS 
You lying thief! 

STELIO 
Okay, I'll .give it to you straight, old man. You must 
understand me, old man. You must understand my need. 
I want to borrow the jewels because I need them for 
tonight, for Rosa, my girl who will be crowned .the 
Queen of the Flores de Mayo tonight. She ds just li'ke 
this dead girl, a ■Q.ueen, and she vdll need jewels fit 
for a Queen. So why not let me borrow. them for a while? 

MANG LUCAS 
Because I am not foolish enough to believe you. Once 
you have them, you will run away to the farthest corner 
of the world together with your girl. 

STELIO 
All right, old man-. ..I'll give it to you direct from my 
heart. I must 'have them, old man, because I need money, 
very badly, for my family and for Rosa. I want to marry 
her, old man, and I have to build a house, have money 
for food,- clothing, and then there will be my children 
and I don't want my children to turn into /scavengers, 
searching for food in the oiost sordid places. 

MANG LUCAS 
Grave-robber- I should have known when you asked me 
for this job of a grave-digger. I was blind as a bat. 

' STELIO • ■ 

Look, old-'man. Let us share the jewels,^ divide them 
between you and me. 

MANG LUCAS 
And what would an old man like me do with jewels? 

..STELIO 
Sell the 11. Buy things for yourself ,■ old man. And for 
your granddaughter, jacinta. ( Calls ) Jacinta.. Jacinta. 

MANG LUCAS 
Don't you dare bring her into this, 

LtacintA flies into the scene.) 
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JACINTA 
Someone has called. Someone with an angel's voice 
has called my name. 

STELIO 
I called you, Jacinta. 

JAGINTA 
My lovely angel. I have .flowers and fruits for you, 
my Gabriel. 

. STELIO 
Never mind the flowerb, Jacinta. Look, do you want 
jewels? 

JAGIOTA 
Let' us fly to the moon, my beautiful Gabriel. 

STELIO 
Jewels, Jacinta, precious valuable jewels for you. 
Jewels fox your hair. . 

MANG LUCAS 
Do not listen to him, Jacinta. Do not listen to the 
devil even if he offers you the whole world. 

JACINTA 
Did you hear that, Grandfather? I shall have stars 
for my hair . 

^ ^ STELIO 

These are far better than stars, Jacinta. • They are 
like a Q,ueen's ransom. With the jewels you shall hav.e 
all the good food you wish to eat. 

MANG LUCAS'. -, 
Tempt her no longer, young man. ^^ 

STELIO 
You are hungry', ^Jacinta. Of course you have the 
flowers and fruits of summer but when the rains come, 
flowers and fruits shall fail and d.ecay. One cannot 
live on flowers and frUits and dreams. One must have 
the necessary things of the world like rice, meat, 

food. . . 

JACINTA 
I want to die, for .when I die I shall have all the food 

I want. 

STELIO 
You can have all the food .you want here in this world, 

Jacinta. 

MANG LUCAS 

Leave her alone. 



30 

STELIO^ 
Delicate Jacinta, I want to do something for you. You 
need help, kindness. To u need someone to keep you 
safe, someone to hand out to you all the food you need 
for your body. 

JACINTA 
Dear happy brother, he is never hungry'. 

i^TELIO 
Yes, you remember him. You love your brother. You are 
haunted by your brother's death. ( Driving' in ) He was 
always hungry, he died from — hunger. -Hunger, Jacinta, 
-hunger! ( Cruelly ) Your gentel brother died because of 
hunger! 

MANG LUCAS 
I said, leave her alone! ( Pulls 3TELI0 away ) 

' JACINTA 

Poor, poor Paquito! * 

( The old man and the young man -look 
a t her. She has embraced the bas - ' 
ketf ul of flowers and f r uits and 
tears now fall down her cheeks . ' 
Then her head sways as she hums the 
sad song^that has haunted her for 
years . ) 

MANG LUCAS 
Now you have made her cry. I shall kill you for tliis! 
( Raises hand to strike ) 

STELIO 
( Warding blow ) I am sorry, Jacinta, I am. sorry I made, 
you cry. f To MANG LUCAS ) ; Wait, old man. Listen to 
me. She needs food. If you give her good food, she 
won't be this way--sad and oilt of her mind. 

1/LANG LUCAS - 
Do you think she will be all right if she eats good 

food? 

STELIO ■ . 

Of course,' old man. Pier madness is due to lack of food. 

MANG LUCAS 
But there are the priests and there is. ..God! No, 

young man. 

STELIO 
Forget 6od! Why think of God? He'll understand. 
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MAKTG LUCA^ 
I cannot--lt is too much to ask — my soul! 

^ STELIO 

Remember Jacinta needs care and food. 

MANG LUCAS 
No', young man. i cannot Invade the tomb, i must be 
content with my life. 

STELIO 
•I cannot content with poverty and hunger. Let me have 
the jewels, old man, give us the jewels, we who are 
young and needing. We need food, laughter, dances. 

JAGINTA • ■ 
( Rising from sorrow ) Kind friends, I shall dance for 
you\ ( Dances ) ' clap your hands, let us. dance to 
the mo on I 

STELIO • 
(T o JACINTA ) : You are lucky, Jacinta. For you there 
is no darkness. For you all things are bright and 
beautiful. 

JAG HOT A 
I am your Queen. ^ ( WalKS with stately grace ) Bow to 
your Queen. Kneel as your Queen passes! 

STELIO 
I have my own Queen to worry about, Jacinta. 

JAGINTA 
Kind friends, I shall come again, do not fear. I shall 
come vdth more fio-vvers and fruits. And when I come, I 
shall call my brother from the moon and we shall play 
and be merry, dance, snd laugh and eat all the fruits 
my brother shall carii-y. Does anyone wish to reach tl:e 
moon? There we shall dance and dance, and I shall sing 
and dance, and walk like the Summer Queen of the Moon. 

( She dances around the old man and 
the young man three times and then 

• flies out of the scene, leaving her 
basket of flowers, and fruits behind . 

( With the basket between them the 
young man tries' to convince the old 
man . ) 

STELIO 
You were young once--passionate . 
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M&NG LUGA.S 

( Memory ) Yes, once I was young and unreasonably 
carefree, 

3TELI0 
You dranic, laughed, danced .wildly. 

MaNG UJCA3. - 
Wine? Laughter? Dance? The gobernadorcillo banned 
the celebrations of dances in my hometown but ha, 
there were secret places where we', rebels, planned, 
plotted, executed our celebrations, the "drinking and 
the dancing. 

3TELI0 
And you loved!- 

MANG LUCA6 
The summer evenings, tfp there on the balcony she was 
standing and I, below in' the garden, singing. There was 
no irioon but there was her face-- 

STELIO ' 
She must have been very beautif u.l , ^n, old mkn , .and 
young. 

l\L'\WJr LUCAS 

Y^^hn and been-^--ah, these' she had. In my heart she 
was the ^^ueeh of all beauty, all youth. All the summer 
long — the gay hajcanas , and at the end of every song, 
she always threiA/ -a- red rose into my hands. ( Stares 
at his hands ) 

STELIO 
Now you see, old man. You loved and now I also love — 

MAMG LUCAS 
( Shocked by the sight of ..'his gnarled, shrunken hands ) 
No, no, young man. 

STELIO 
But why, old man? ' r- 

MANG LUCAS 
'No, no more memories. A long time ago. ( Horror flees 
his face, peace calms him ) 

STELIO 
This is my time to dance, to love, to live... so be 
kind, old man, please be kind to the living... 

IIL^G LUCAS' 
(Calmly)- And be sacrilegeous to the dead? Must I be 
l-clnd tO' you, the youn; and the living and be unkind to 
the helpless, the unprotected, the dead? 
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( I n his arguments , mNG- LUQAS i^ 
calm, not farioiTs . His manner is 
that of a wise man explaining 
patiently to a oJilld some simple 

- ■'"■■ ' 7 ; .11 . ^ -„',■• 

STELIO ' ' ' ' ■"■■■ .'■■' ■^'■ 

Old, old man. The dead ne,ed no jevtfels for their 
t-ombs. . . ;.> 

MANG LUCAS' 
Must I allow the living to steal -the jewels rightly,, 
belonging to the .dead? " 

STSLI.O' ,., -\. 

Flowers are for the dead, old main-,, but not , jewels .v.f'-r - ,.. 

MANG LUCAS < , ^'■*^^-' ' 

•Must the living defile, trespass,,' invade the sacred 
tombs i It would be most unjust, a sacrilege, a sin-.'.i 

STELIO 
Why would it be a sin to live ahd love and dance and 
drink wine and offer jewels f ot' a ,Q,ueen of Summer, for 
a Queen of the Flore s de Mayo? 

MANG LUGA3 • 
It is a sin, young, man to distrub the.peace of the dead, 
to intrude upon and dessecrate the dead. 

STELIO 
( His fury mounting, mounting ) Dessecration , sacrilege, 
sin! What are the jewels for the dead, anyway? The 
priceless j'ewels to lie in the dust, under the earth, 
hidden, untouched, useless, forever lost to the world? 
You in your jealousy of the young because ^ou possess 
no more youth or passion lock us from reaching , jewels 
that can make us happy with food, music, and dance. 
You are not wise, old man. You are a fool. 

li/jiiNG LUCi^S - 
You insolent son of the lightning. 

STE'LIO 
(Voice fp>,iTin. a to ol^ 'man's eternal decision ) And now 
yo u curs e ' us, we who are young and passionate , we. who 
can make love, who desire to live.- — 

Mkm HJCAS 
You shall not prevail upon me — 



STELIO 
MANG LUCAS 
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STELIO 
And there is nothing I can say to change your phi- 
losophy? 

MANG LUCiiS 
Nothing! 

Nothing? 

Yes, nothing! 

STSLIO . 
( Hands fall dumbly to sides ) Nothing, nothing... 

( JACINTA flies ihto the scene . In 
her hand is a wreath of death, the 
sickly green flowers of death . ) 

JACINTA 
( Singing) . Does anyone wish to come with me to the moon? 
We. shall fly away in the wind and, in the morning vte 
shall be in heaven. Have you- ever seen a" golden crdwn? 
Have you ever walked- on golden slippers? If you have 
never, tten fly away with me, and" I shall bring you to 
fountains and ^blue meadows where my brother pit ys . Q 
we shall play With deer Francisco, iny gentel prince, and , 
in the evenings we shall feas.t on a round, round table 
of all, kinds .of food, and contented and happy and sleepy 
,.-_ oiia il sinic iiibt) uiio oui v»v^e.-t j^ii 1 -.■".<-. and reach all 
dreams. . . -^^ 

'■ MNi5. LUCAS 
Go, Jacinta. Plaji^'. 

JACINTA e 

but you must come, all of you. You shall have all tno 
jewels of the moon. Come, we must hurry.. There is no 
time to lose, all my friends are ready "lo" fly to the^ moon, 

STELIO ,.,:-'■ 

Fly "to your dream, Jacinta. Vife have the world. 

( JACINTA does '^ot. fly out of. the s'cene. i 
She, flies to one side arid danees 
th.ere ; over sofe one's grave .. 

( MNG LUG..S Stares at her ,) 
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STELIO - 
( Mkind old man. Sad, Ironic . ) Yes, leave' the 
jewelo-to the dead. Everything oiust be left with the 
dead; Nothing must be given to the living. Not one 
drop of kindness must be given to us. After all what 
right have we to treasures, to 'hapDinebs? . Only the 
dead must have every th.:ng. It is a sacrilege to 
invcide the sacred sanctuary of the tombs' 'and rob the 
dead of ti^ieir iniieritance. Let us gatis r all the 
jewels of the world and off er .them, with, love and kind- 
ness to the dead. Let us seal the tombs and' forever 
keep the jewels secret and. safe .from human living 
hands. Let the livirjg suffer poverty and want and 
hunger. "All life is madness. The young and passionate 
are far crazier than Jacinta for they are lost in the 
whirpooT of their desires. Flow. mad I was to ever think 
of convincing you, old man, ~to allow such .a sacrilegeous 
act — an act crying to heaven for vengeance! The dead 
must be left alone,, undisturbed. The -dead must rest 
in peace. Rest in peace. 

( Slowly he steals behind the- old man , 
then suddenly encircles the old neck 
with his young strong arm in dead ly ' 
s trangle -ho Id . All the time , he 
wat che s JaC IIjTA '3 f ur io us danc e ; . ]ffo 
words are spoken, old e yes-,wid-e^n...'ln 
terror,, old hands are frantic fo r 
release, but the young must triumph, 
the old must die . 

{lilMG- LUCAS sinks into lif ele asne ss. 

w - ■..It....- Ill II- — II..I ■■ . ■^■■■—1 ^i.i..i !■ ■■■. ■ ■■M. ii r i.-ii ■■ I.. ■ — ..-. I !■ — 

( The bells toil sadly . 

( STBLIO lets the body sink to the 
ground . 

( The young broods over the fallen 

body of . the old. 

■ ** 1 , 1 , i ij II I II ■ I I 

(There is a sad smile on his face . . 

( JACINTA flies toward. the ^ young man 
and see.-;, her dead grandfather . She 
kneels b e'fore~the old man's body . 

■ "" *^ — ■.1. - I H ■T. . I ■■■i.i.L.^ ..-.■■ ■ ■ ■ . 

( STBLIO is 3.hoGked to see her there . 
kneeling ^ ) ' ' 
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( Iftnocently turns to him ) Is h.e dead? 

' STELIO 
Jacinta, l did not — 

cTACIKTA 
( Feels old man's iieart ) He is dead! 

STELIO ' 
Yes, Jacinta- -he --died- -of— he had a--heart attack. 

JACINTii 
( Listens to bells, leaps in .joy ) The bells are 
ringing, the bells are h^ppy. Grandfather is dead, 
grandfather is dead,, he shall alwsys be happy. He 
shall be carried by the v^^ind' to the moon and there 
he shall rule with my brother. Dear Francisco, you 
shall have grandfather for a king. The king of the 
moon. And as th* king of the moon he shall reach 
out for the stars of the sky and when I die--he shall' 
crown me 'with stars. 

« 

STELIO 
( Surprised, relieved ) Vtoat? My God , my God! ( In his 
.loy, embraces^ JAG IlNlT a ) Jacinta, I am safe, I am safe, 
safe, safel { Listens, hears the bells ) The 'dead! I 
must bury' the dead at ojice! 

JACINTA 
hear those happy, haopy bells. The bells in the moon 
shall swing in joy for grandfather shall, come to rule as 
the king! 

( STELIO pulls the old man's body to an 
embrace, a nd with the grace of youth - 
fu l stre"ngth, lifts old" man to his 
right shoulder, across it, picks Up 
the s pade, sways, and in a dahcihg 
rhythm moves for some corner of the 
cemetery . " ~ 

( JACINT.K picks up her basket of 
flowers' an d fruits, a n d as the young 
adventurer dances toward some place . 
she SCOOPS up flowers and petals 
and showers them up.on his triumphant 
departure from the scene, singing; the 
Eos annas. . « ) 
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( Now they are gone , the happy song 
of JACINTA, the motirnfal bells . 

( Now save for JAGINTA^S pe,tals and 
some fruits and the green wreath , 
there is only the bare stage to con- 
front us, as in the beginning, only 
the lack and the emptiness...) 



FINIS 



